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We wish to acknowledge this land on which the University of Toronto operates. 
For thousands of years it has been the traditional land of the Huron-Wendat, 
the Seneca, and most recently, the Mississaugas of the Credit River. 

Today, this meeting place is still the home to many Indigenous people from across 
Turtle Island and we are grateful to have the opportunity to work on this land. 
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Program 


Dear Theo 

The Red Vineyard 
I Found a Woman 
Little One 

The Man I Have to Paint 
When I’m at Work 
Already Broken 
Souvenir 

Four Short Songs 

1. Song 

2. Table 

3. Why? 

4. Earth 

Miss Carr in Seven Scenes Jeffrey Ryan 

(b. 1962) 

Oh, These Mountains! 

A Glimpse of God 
Rhythm and Space 
Letters 

Reams of Horrid Letters 
Mr. Hatch Wrote 
Compliments, Hanna Lund 
A Movement Floating Up 
I’m Just Whizzy! 

Uncovered 


John Beckwith 
(b. 1927) 


Ben Moore 
(b. 1960) 


Biographies 


In the 2017-18 season, Krisztina 
Szabo makes her Royal Opera 
and Netherlands Opera debuts 
in George Benjamin’s new opera, 
Lessons in Love and Violence. She 
will also appear as Angel/Marie in 
Benjamin’s Written on Skin for both 
Opera Philadelphia and the Holland 
Festival, and as Dido in both Dido 
and Aeneas (Purcell) and Aeneas 
and Dido (James Rolfe) with Toronto 
Masque Theatre. She appears in 
concert with Pax Christi Chorale 
(Bruckner’s Te Deum ), Kitchener- 
Waterloo Symphony (Wagner 
Wesendonck Lieder), Arion Baroque 
Orchestra (Bach Mass in A Major), 
Ensemble Contemporain de Montreal 
(Sokolovic’ Pesma ), and Toronto 
Symphony Orchestra (Handel’s 
Messiah). 

Last season’s highlights include 
appearances with Canadian Stage 
as soloist/actor in All But Gone, 
featuring plays by Samuel Beckett 
and music by Kaija Saariaho; as 
soloist in Messiah with Tafelmusik; as 
the title role in Rossini’s Cenerentola 
with Edmonton Opera; as soloist for 
the world premiere of “From the Diary 
of Virginia Woolf” by Gary Kulesha 
with the NAC Orchestra, Ottawa; 
as soloist in Mahler 2 with Ottawa 
Symphony Orchestra; as soloist in 
Telemann’s Der Tag des Gerichts with 
Music of the Baroque, Chicago; and 
as Sofiya in Tapestry New Opera’s 
world premiere of Aaron Gervais’ 
opera, Oksana G. In 2015, she was 
nominated twice for a Dora Award for 
Outstanding Female Performance for 


her work with the Canadian Opera 
Company and with Tapestry Opera. 

Canadian tenor Christopher Enns’ 

recent highlights include Jonathon 
Dale in Opera de Montreal’s 
production of Silent Night, Tamino 
in Mozart’s Magic Flute, and the title 
role of Lully’s Persee, performed 
first in Toronto and then toured to 
the Royal Opera at the Palace of 
Versailles. 

Although much of Enns’ experience 
is on the operatic stage, he has 
enjoyed exploring the song, concert, 
operetta and musical theatre 
repertoire with groups such as the 
Winnipeg Symphony Orchestra, 
Guelph Symphony Orchestra, 

Chorus Niagara, Niagara Symphony 
Orchestra and the Aldeburgh 
Connection. He is also interested in 
new works, working with modern 
composers through companies like 
the Toronto based Tapestry New 
Opera and up and coming indie 
opera company The Bicycle Opera 
Project. 

Christopher Enns is a graduate of 
the Canadian Opera Company’s 
Ensemble Studio. Prior to that he 
received an Opera diploma from the 
University of Toronto’s Opera School. 
He also holds an undergraduate 
degree in Vocal Performance from the 
University of Manitoba. 

Pianist Steven Philcox is Associate 
Professor at the University of Toronto 
where he leads the Collaborative 


Piano Program. One of Canada’s 
finest collaborators, he is a frequent 
partner of Canada’s vocal elite and 
continues to perform in leading 
concert halls across North America. 
From 1999 to 2010, Philcox was 
repetiteur, assistant conductor, and 
orchestral continuo player with the 
Canadian Opera Company where he 
had the privilege of working on more 
than 35 productions. Increasingly 
recognized for his teaching, he has 
given master classes throughout 
Canada and is regularly invited 
to mentor young artists at many 
of Canada’s prestigious summer 
programs: Opera on the Avalon, 
Toronto Summer Music, and 
Vancouver International Song Institute 
(VISI). He has also held teaching 
positions at the Banff Centre’s 
Twentieth Century Opera and Song 
Festival, the Chautauqua Summer 
Institute, the Centre for Operatic 
Studies in Italy (COSI), and the 
Highlands Opera Studio in Haliburton, 
Ontario. 

Philcox’s most recent endeavour 
is the Canadian Art Song Project 
(CASP) which he co-directs with 
tenor Lawrence Wiliford. CASP’s 
mission is to foster the development 
of new song through an annual 
commission and its performance 
as well as providing opportunities 
for Canadian artists to program 
and advocate the wealth of riches 
in the existing song literature. A 
graduate of the University of British 
Columbia, Steven Philcox pursued 
his love of vocal literature for two 
summers at the Music Academy of 
the West, Santa Barbara, California. 


Subsequently, he went on to receive 
his Master of Music Degree in Vocal 
Accompanying from the Manhattan 
School of Music. 

Canadian Art Song Project was 

founded in 2011 by tenor Lawrence 
Wiliford and pianist Steven Philcox. 
Inspired by a passion for Canadian 
music and Art Song in particular, 
its mission is to build on the rich 
legacy of Canadian Song by 
engaging composers, librettists, and 
performers to share and celebrate 
their experiences through the creation 
of new music while, at the same time, 
provide opportunities for Canadian 
artists to program and advocate our 
extensive song history. 

To date, CASP is responsible for 
commissioning new works by Brian 
Harman/David Brock, Norbert Palej, 
Brian Current, and James Rolfe/ 
Andre Alexis, Tawnie Olsen, Peter 
Tiefenbach, Marjan Mozetich, Erik 
Ross, Ana Sokolovic (in collaboration 
with the Canadian Opera Company 
Ensemble Studio) and Jeffrey 
Ryan. CASP has also released five 
recordings and is currently compiling 
the unpublished songs of Healey 
Willan for imminent release. 

For more information on Canadian 
Art Song Project, please visit 
canadianartsongproject.ca. 


Program Notes 


Dear Theo 

Little appreciated during his 
lifetime, Vincent van Gogh is widely 
regarded as one of history’s greatest 
painters and a vital contributor to 
the development of modern art. 

His brother Theo ran a successful 
art gallery in Paris and provided 
unfailing financial support to Vincent 
throughout his career, allowing him 
to devote himself entirely to painting. 
Their lifelong friendship is recorded 
in the hundreds of letters they 
exchanged from August 1872 until 
July 1890 and is the source for most 
of what is known about the thoughts 
and beliefs of the artist. 

This cycle for tenor voice and piano 
is a setting of selected passages 
from the letters which I have adapted 
from the original English translation 
(translated from their original French 
or Dutch) which express major 
emotional themes that run throughout 
the correspondence. In these seven 
songs I have tried particularly to 
emphasize the poignant fact that 
Vincent would never know the 
tremendous value and influence his 
art would eventually acquire, and 
how, for instance, in August of 1883 
he could write that what he wanted 
was to leave ‘a souvenir’ to express 
the depth of his feeling. The words 
fo the first song are based on letters 
from 1888. Other passages were 
based on or adapted from letters 
dated April ’88, July ’82, December 
’81, August ’83 and August ’87. It 
should be noted that in certain cases 
I have modified the translations and 


repeated certain words or phrases, 
to allow for a more regular musical 
structure. In each case I strived to 
maintain the spirit and intention of 
van Gogh’s original words. 

This piece holds a special meaning 
for me since, as a painter myself, 

I have been moved and inspired 
by van Gogh’s work since early 
childhood. I also believe that whether 
one is an artist, a musician, or an 
appreciator of art, one cannot help 
but feel a connection to this man 
who, through great financial and 
personal hardship, maintained a 
passion for his work and for life in 
general. 

(note by composer Ben Moore) 

Four Short Songs 

Wassily Kandinsky is known as a 
major figure of modernist painting, 
but as a writer he is largely unknown. 
In 1912 he published a book of 
poems, in German, under the title 
Klange (Sounds), in a limited edition 
which was never reissued. In 1981 
the Yale University Press published 
the collection in an English translation 
by Elizabeth R. Napier, with the 
original German alongside. With their 
quirky surreal mode of expression, 
the poems are interesting literary 
evidence of the attraction Kandinsky 
felt in that period for the abstract art 
by which he became renowned in 
later years. The book’s title suggests 
the metaphor of visual art as sound 
object, and by naming one of the 
poems “Lied” (“Song”) Kandinsky 


evidently hinted that some of his texts 
are potentially singable. 

I thank Daniel Weinzweig for drawing 
my attention to Klange. The texts are 
used with the permission of the Yale 
University Press. 

(note by composer John Beckwith) 

Miss Carr in Seven Scenes 

Many years ago, at a used bookshop 
in Cleveland, I discovered Hundreds 
and Thousands , the published 
journals of the iconic Canadian 
painter Emily Carr (1871 -1945). 

Carr wrote about her struggles to 
be an artist, both creatively and 
practically: to develop her own voice, 
to adequately convey what she 
saw to the canvas, to discover the 
intersection of art and spirit, to deal 
with self-doubts and frustrations, to 
find an audience, to sell her paintings, 
to make ends meet. As I was just 
finishing my doctoral studies and 
about to embark on my freelance 
career, her words resonated deeply 


with me. The challenges she wrote 
about were much like the ones I was 
about to face, and indeed every artist 
faces. 

For me an art song is a little opera 
scene, with character and back story, 
and, like the orchestra in an opera, 
the piano never merely accompanies. 

I knew immediately that Carr’s journal 
entries, personal yet universal, could 
bridge song and theatre in a kind 
of monodrama of an artist’s life— 
though it was not easy to condense 
the texts from a 300-page book! 
These resulting seven scenes provide 
a series of snapshots chronicling 
Carr’s parallel journeys of capturing 
the mountain to her canvas and 
conquering the mountain to artistic 
success and validation. 

Miss Carr in Seven Scenes was 
commissioned by Canadian Art Song 
Project for mezzo-soprano Krisztina 
Szabo and pianist Steven Philcox. 

(note by composer Jeffrey Ryan) 


Want to stay informed of our 
upcoming events? 

Sign up for our What’s Happening 
e-newsletter at: 
bit.ly/UofTMusic-enews 

Follow us: @UofTMusic 



BLOORST. 

CULTURE 

CORRIDOR 


The Faculty of Music is a partner of the Bloor St. Culture Corridor 
bloorstculturecorridor.com 
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Please support chamber music 
at the Faculty of Music 


This evening’s program would not be possible without the generous 
support of donors to the Faculty of Music. The Chamber Music 
Program is thriving with exciting work happening on stage and in 
the classroom. For the stage, we have appearances in the Chamber 
Music Series by both Ensembles in Residence and Visiting Artists. In 
the classroom, in addition to their regularly scheduled lessons and 
coachings, our students have the opportunity to work with our visitors 
in master classes and private coaching sessions. 


We need your help - it is our hope that we can continue to present 
a variety of chamber ensembles and subsequently provide the 
opportunity for our students to work with these acclaimed musicians. 

Opportunities exist for individuals to sponsor a visiting ensemble, 
an ensemble in residence, a master class, a concert or a series of 
concerts. Your tax receiptable gift will help to build and enhance the 
Chamber Music program. 

To learn more about supporting Chamber Music at U of T please 
contact Bruce Blandford at bruce.blandford@utoronto.ca or 
416-946-3145. 














Thank you for your support! 


The Faculty of Music gratefully 
acknowledges the generosity of 
the individuals, foundations, and 
corporations who gave annual gifts of 
$1,000 or more between July 1,2016 
and February 15, 2018, in support of 
our students and programs. Thank 
you for the part you are playing 
in advancing the cause of music 
education in Canada. 
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